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In the Middle of a Leap into the Void invites visitors into to the
conceptual spaces of Sirine Fattouh’'s unconscious, where memories
and dreams can interrogate our waking reality. Letitia Gallery is
proud to present this Lebanese artist’s perspectives on a range of
contemporary experiences. Using dreamscapes as a lens through
which to look closely at the contradictory nature of her native
Beirut and the various cultural constructs and symbols that inform
her inner space, Fattouh's work is at once deeply personal and
empathically accessible. Curated by Mayssa Fattouh, In the Middle
of a Leap into the Void presents new work in a variety of media,
deepening Fattouh's ongoing focus on the effects of violence and
displacement on identity.

Sirine Fattouh (b. 1980, Lebanon) is an artist and researcher based
between Paris and Beirut. She has participated in solo and group
exhibitions with Centre Pompidou (Metz), MAXXI Museum (Rome),
Fondation d’Entreprise Ricard (Paris), Kaal Studios (Brussels), Beirut
Art Center (Beirut), Mucem (Marseille), ZKM (Karlsruhe), U'Institut

du Monde Arabe (Paris), 'Institut Francais du Liban (Beirut) and the
Thessaloniki Biennale of Contemporary Art, among others. Fattouh
holds a PhD in Visual Arts and Aesthetics from the University Paris
1 Pantheon-Sorbonne (UFR04) and a Master degree from the Ecole
Nationale Supérieure d’Arts of Paris Clergy (ENSAPC).

Letitia Gallery thanks Mayssa Fattouh for her curatorial stewardship
of the exhibition, Seloula Luste Boulbina for her esteemed
contribution to this catalogue, as well as Adib Dada and Lauren
Wetmore for their ongoing engagement with our gallery. Finally, we
thank Sirine Fattouh for her graceful presentation of this intimate
body of work.

Annie Vartivarian
Director, Letitia Gallery



In the Middle of a

Text by Mayssa Fattouh

Leap Into the Void

Our relationship with sleep and dreams and their symbolism is
as ancient as first civilizations, some venerate it, others scorn,
howbeit, preoccupying all departments in our current societies.
For the romantics, the state of succumbing to sleep is perceived
as a pause from the living, a chance to dive in the unknown and
inhale the subconscious world, whereas for economists and the
late capitalism, sleep is associated with a halt in activity that
needs to be reversed partly by the creation of an automatized
work force and a relentless consumer society.

In her first gallery solo show in her hometown Beirut, entitled
In the Middle of a Leap into the Void, artist Sirine Fattouh takes
us into an act of daydreaming poetics through the terrain

of her subconscious, revealing her relation to the night, her
underlying feelings towards her city, repressed memories and
overbearing gender and social constructs.

Through a series of drawings, a medium the artist is exploring
for the first time, Fattouh illustrates child-like colorful
characters, mostly as androgynous self-portraits, rendering
snapshots of her vivid night dreams. The curious scenes led
her to associations with artists that have been at the forefront
of the conceptual art movement such as Duchamp and
Manzoni, which she depicts in humorous homages.

Across the gallery space are meticulously crafted variations

of silver heads, small enough to fit in one’'s hand palm,
showing an abstracted face, a node to Brancusi's Sleeping
Muse. Fattouh's Sleepers are void of eyes and ears but with a
bulging nose, and openings for the nostrils and mouth, as a
living breathing organism, appearing as peaceful fragile silver
spheres containing well guarded secrets.
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Opposite is Beirut Mutations (2015), a photomontage from assembled
film photographs the artist took around her neighborhood, is heavily
leaning on a wall. The large phantasmagorical black and white
image shows an advancing chaotic cityscape consuming itself and
its inhabitants with it, where the rhythm of the night aspires to
cities that do no sleep. Fattouh's representation of the city stems
from a place of ambivalence; having lived her childhood during the
civil war between Beirut and France and completing her university
studies in Paris, the artist returns to the city of her birth, a city

that constantly oscillates in contradictions, between softness and
violence, euphoria and deep crisis.

A cobalt blue light reverberating from a suspended neon installation
with the words Affect/Infect and sounds of a single drum fill the
room in an eerie presence, building an intangible tension floating
around. The viewer is probed to relinquish to inner intuition and
examining notions of conciliation vs. resistance to introspection.

The drumming leads us to the end the space behind the landscape,
Another Night in Beirut, a video iteration of her previous A Night

in Beirut (2006) where the artist filmed a man in a white robe (El
Tabbal) walking solitarily in the night. She manages to see him

for the first time after years of hearing the sound of his drum
interrupting her sleep during her childhood. This new video showing
a Tabbal, this time riding a car, acts as a reminder of the acceleration
of time and a mediator between the real and fictional spaces we
juggle between within the constructed objects of our fantasy.

Set off as an intimate survey of self-discovery through defining
experiences, this especially commissioned multidisciplinary
exhibition, invites visitors to drift together with the artist, in the
middle of a leap into the void, as a decisive motive to challenge
everyday conformism. m



The world of limits and frontiers, of the veiled and the unveiled, of
the feminine and the masculine, of friends and foes, is familiar to
Sirine Fattouh. War, the face of the unforgettable itself, has laid its
fingerprint upon her subjectivity. East and West reveal themselves
out of silver lace. The post-war era, its ruins and its convoy of
problems have put the artist through difficult times. Its incidents
multiplied and caused much concern. The night, with its Ramadan
drums, turns a space into an eerily distressing sonic journey. El
Tabbal is its nocturnal hero. Languages collide. All of this, and
much more, has served as a subject for many pieces: installations,
performances, videos, photographs, sculptures. But here, strolling
along the frontier, doesn’t only take the political or objective
meaning of a displacement by car or on foot. It is only the fagade of
a body of work that presents, in its own way, an internal face, full
of noise and fury, that of day and night. In Sirine Fattouh's work,
patterns intertwine. That is, she generally works on the passage
from “one” to “the other”.

The Passengers
of the Night

Text by Seloua Luste Boulbina

By the above, [ invoke, among other things, but not solely, Walking
Borders (2017) and From Syria to Palestine: el Autostrad (2017), A
Night in Beirut (2006), Entre les Ruines (2007) or La Traverse (2007).
Today, The Sleepers incarnates as many sleepless nights. What is
it? Number of little sculptures initially made out of clay and later
moulded in brass and coated with a silver skin that can be held in
the palm - or the heart — of the hand. Each represents a sleeper'’s
head. The eyes are not closed, they are effaced. The mouth is
open, and lets the air through. The nostrils, in theory, allow us to ...
breathe. “All of my genius is in my nostrils”, as Nietzsche used to
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say. The nose - protruding? - recalls The Artist’s Nose (2012). An
imprint of the artist’'s nose, a prosthesis made out of pink silicon,
lies in its little cardboard coffin. There isn't much distance, really,
between sleep and the great slumber. The mouth, the eyes — as it
seems, since they are not shown - are shut, sealed to the outside
world, to its pain and torments. But we can also look at them
differently, and conversely, as a protection and a retreat in the face
of these visible atrocities, and these pains sometimes very hard to
name, whether present or past. The nose: organ of a controversial
sense, smell, perceives the olfactory emissions, good or bad, of the
outside world. Because nostrils unlike eyes, have no lids. Hasn't
Freud shown that a memory could emit the same reek as

a physical object? Smelling: where sensing is not independent
from emotiveness.

How, then, to link what we think to what we say? What happens
within? Against the skin? The drawings fill out the shapes,
following the contours of the inside and the outside. Dreams
swarm like as many stories and images that tell life, eyelids
lowered. The artist abandons every apparel. Here, she does

not take, but instead allows to come. There is then no need

for artefacts: photographic camera, camcorder, tape recorder.

The sounds of the traffic, of the drum, the trees, all the urban
landscapes and highways have vanished. They have faded beneath
the hand, only master aboard. Therefore, everything departs from
blank, an empty space, a hole, a kind of nothingness, a crack.
Indistinct-ness. The paper is no longer a material: it is a surface

of inscription. Everything is as if Sirine Fattouh were abandoning
herself to an art that is idle and wandering, to a kind of vacancy,
an exercise of availability and reception, rather than concentration
and production. Nevertheless, she does produce and work. A
multitude of diverse characters emerge out of a pencil's stroke. A
whole population, inside images that mix scenes of everyday life,
and dreamlike scenarii and portraits. We also see plushies, masks,
cartoon heroes or costumes. Means of transportation, and places to
stop by. A towel like a bed laid on the floor, to tan in a bathing suit.



Art mocks art as does philosophy with philosophy. In the footsteps
of Piero Manzoni, whose profile is immortalised in the posture, a
woman, hair brown and short, is putting her finger onto her nose,
hand stretched upwards, fingers raised. The artist includes the

act of cocking a snook in its childishness. Mischievousness. Like
sticking out your tongue, a way to mock what is dedicated, to play
with what is often taken too seriously. In this playful and poetic
work, Sirine Fattouh plays a comical tribute to Marcel Duchamp:
feet resting on a cube, like a living sculpture, a character offers

its derriere to the Duchampian bicycle wheel!l The ensemble is
funny. It is also grave. A young child in a burning bed. An image of
oneself playing with matches and starting a fire. A cat looking at
him/her calmly. The profile of an afflicted lady underneath a mural
clock. Facing us, a man seems to be crying out, in front of his car. A
reminiscence: beneath the water, a woman is posing as a mermaid.
A tree grows in the palm of a little girl's hand. It's a baobab. During
the Lebanese war, the artist, still a child, went to school abroad.
“Tell me whenever you don't understand”, her French teacher used
to say. A spectacled woman, like the one on the drawing. Until she
thought the pupil was saying so too often... The cliché of laziness
has become the image of creation itself: a tree.

There are plenty of self-portraits. Teeth falling out. A headless
woman wearing a Pinocchio mask on her pubis. Some scenes are
inspired by childhood, as one where the artist-to-be is strangled by
her own tongue. A tiny little girl is playing nearby. Different ages
are juxtaposed. Someone is holding a liver in his hands, in front

of a child. It is strange. Someone is looking down, discovering a
character lying on its back, occupying all the width of the sheet.

A "me” is looking at another “me”. Night-time. An owl perched on
a picket is awake. The drawing overflows out of the dream. Here,

it is but research and exploration. Because, for an artist used to
animated image and performance, it is a new experience. The
clumsiness of the drawing is embraced, like a divergent path away
from the ordinary. It is, of course, a matter of generation. Studying
art with former soixante-huitards, Sirine Fattouh is not yet
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exercised in drawing, seen as too academic. This practice did not
interest her professors. Since then, while drawing, Sirine Fattouh
works with her left hand what she used to with her right one, in a
way. The idea came to her during the summer of 2018, in Paris, as
she had just returned from Beirut. Like a new way to freely take
back her story to fully possess it. It is neither simple nor fluid. With
this “blind memory”, as Derrida named it so well, she erases a lot.

This series of drawings in various sizes, always extremely
expressive, accompanied by the series of small sculptures of
“sleepers” and “diers” (the passengers of the night), is a way, for
the artist to play with her shadow and to venture deeper into the
intimate. No veils, no detours. It is no longer an interrogation

on The Arab Artist (2014) or The Perfect Arab Artist (2014), two
pieces that question what is expected of an “Arab artist”. Here,

the unexpected presides and wins over the gaze of others, and
their expectations. It is visibly and visually an overturning of the
perspective. But it is also the act of pursuing the conceptual work
that began at the very start. In doing so, what category should
Sirine Fattouh be placed in? What genre does her work pertain to?
When one knows the importance of “labels” and “schools”, lone
traversals of the arts are something of a feat. The independence
of women, the independence of artists, and especially of women
artists, is always a big price to pay. Because it means taking the
risk of not being “renowned”. In the sense that, we are presented
with a composite body of work, contrasting with a certain
homogeneousness of the medium, themes, positions, all supposing
a kind of pre-established identity (as one speaks of pre-established
harmony) allowing the spectator not to lose their way. But what if
losing it were actually a good start?

What is won? What is lost? These questions, in the past, have been
posed directly by the artist to one hundred women coming from all
over the country. An installation, “as a collection of each of these
women's victories” says one of them, of 100 polaroids that offer
their faces, and two videos where their voices can be heard.



Lost and Won (2008) has been exhibited at the Beirut Art Center.
Now, the artist is asking these questions to herself, tracing back
her footsteps, to explore that which pertains neither to winning
nor to losing in the end. Because, after the war, after a time of grief
and a traversal of appearances, Sirine Fattouh is currently thinking
of the “after” (and therefore the “before”): on life, existence, even
wounded. Her gesture, today largely embodied by the pencil
stroke, displaces what is political beyond the binary, cuts and
splits, gathers as well, and reassembles. It therefore announces
transition. As there can be work onto a dream, there is work on

a model or a drawing. When, in the nocturnal experience, we
acknowledge the impossibility of sight, we move ahead with eyes
closed, and by feeling one’s way outside of known checkboards,
logical relationships, in a re-configuration of all representations.
Images, there, are almost like uncertain breaths. m
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Sirine Aavout the Artist

Fattouh

Sirine Fattouh (b. 1980, Lebanon) is an artist and researcher living
between Paris and Beirut. Her work examines the consequences of
violence and displacements on people’s identities. Fattouh has participate
in solo and group exhibitions with Centre Pompidou (Metz), MAXXI
Museum (Rome), Fondation d'Entreprise Ricard (Paris), Kaai Studios
(Brussels), Beirut Art Center (Beirut), Mucem (Marseille), ZKM (Karlsruhe),
U'Institut du Monde Arabe (Paris), U'Institut Frangais du Liban (Beirut)

and the Thessaloniki Biennale of Contemporary Art, among others.
Fattouh holds a PhD in Visual Arts and Aesthetics from the University
Paris 1 Pantheon-Sorbonne (UFR04) and a Master degree from the Ecole
Nationale Supérieure d’Arts of Paris Clergy (ENSAPC). She taught Visual
Arts at the University Paris 1 Pantheon-Sorbonne and is affiliated with the
Research Center in Visual Arts (Institut ACTE UMR 8218).In 2011, she was
assistant curator for Middle Eastern Art at the Centre Pompidou in Paris.

About the Curator Mayssa

Fattouh

Mayssa Fattouh is a curator and cultural practitioner interested in
intersections of art and knowledge production as means of sharing,
communicating and hosting work by artists on various themes: broken
systems, environmental crisis, motherhood, and other topics that
co-constitute human existence. She was recently guest curator at Casa
Arabe Madrid with artist Sadik Alfraji for the show Dark is the Tone of My
History; currently developing a sound art sample program and residency
at La Place art space in Barcelona; guest of leading institutions in the
Middle East and elsewhere such as Mathaf (DH), Tate Modern (LN),
Tamayo Museum (MX), Fondation Boghossian (BR) and filled central roles
at Al Riwaq Art Space, Bahrain and Katara Art Center, Qatar. Fattouh's
writings appeared in numerous artists monographs and publishing
platforms such as Filip Magazine, Ibraaz, Universes in Universe and is
the co-founder of the temporary public art platform TandemWorks and
an active member of the experimental online journal continent.cc.



Curriculum
Sirine Fattouh Vitae

Born 1980, Lebanon. Based between Beirut and Paris.

Education

PhD, Visual Arts and Aesthetics, University Paris 1 Pantheon-Sorbonne
(UFR04)

MA, Ecole Nationale Supérieure d'Arts of Paris Cergy (ENSAPC)

Solo Exhibitions, Performances and Screenings
2017 Une histoire du Liban a travers les ceuvres de ses artistes et cinéastes,
Fondation d’Entreprise Ricard (Paris) and Kaai Theater (Brussels)
2017 Lost and Walking Borders, Gessnerallee (Ziirich)
2016 Une histoire du Liban a travers les ceuvres de ses artistes et cinéastes,
2016 Musée des civilisations de U'Europe et de la Méditerranée (Marseille)
2015 La création a l'épreuve des guerres et de leurs effets: Quelques aspects
de l'art contemporain Libanais, Institut du Monde Arabe (Paris)
2010 Errance, Roy Sfeir Gallery (Paris)
2008 Vous Ecrire, Institut Francais (Beirut)

Group Exhibitions, Performances and Screenings
2019 C'est Beyrouth, Institut des Cultures d'Islam (Paris)
2019 What Can a Dot Become? Akinci Gallery (Amsterdam)
2018 La Nuit 4 'Ecran, Centre Pompidou (Metz)
2018 Festival Image de Ville, (Marseille)
2018 Festival d’Art Vidéo, La Fabrique des Arts (Carcassonne)
2018 Novembre Numérique: Multimedia Walk in the Medina (Sousse)
2017 Home Beirut. Sounding The Neighbors, MAXXI Museum (Rome)
2017 Paysages et Portraits, Musée National Public d’Art Moderne et
Contemporain d'Alger (Algiers)
2017 The Perfect Arab Artist, Arab Cartoon Festival (De Warande)
2017 Images du Dessaisissement, Photomed 2017, Villa Méditerranée (Marseille)
2017 Video Works 2017, organized by Ashkal Alwan, Beirut Art Center (Beirut)
2016 City and City, Parson'’s Street Front Gallery (New York)
2016 AVIS, L'Orient le Jour, curated by Amanda Abi Khalil,
Temporary Art Platform (Beirut)
2016 Karantina Park Project finalist, TandemWorks (Beirut)
2015 Arab Territories, Constantine Capital of Arab Culture 2015,
El Khalifa Palace of Culture (Constantine)
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2015 19th Internationale Kurzfilmtage (Winterthur)

2014 Grand Café, Centre d’Art Contemporain (Saint-Nazaire)

2014 AVIFF Art Film Festival (Cannes)

2013 Journeys through our Heritage, Beirut Exhibition Center (Beirut)

2013 Errors Allowed, Mediterranea 16 Young Artists Biennial (Ancona)

2013 Open Wounds, The Empty Quarter Gallery (Dubai)

2013 Visual Arts Festival Damascus, ZKM Center for Art and Culture
(Karlsruhe)

2013 22nd Instants Vidéo (Marseille)

2012 A Territory of Resistance, The Running Horse
Contemporary Art Space (Beirut)

2012 #ComeTogether, Edge of Arabia (London)

2012 Chkoun Ahna, National Museum of Carthage (Carthage)

2011 3rd Thessaloniki Biennale of Contemporary Art (Thessaloniki)

2011 Censures. Baiser la Lune, Galerie Emilie Bannwarth (Paris)

2011 Saison Vidéo (Roubaix)

2010 5th Biennal of Bourges, Panorama for Young Creation (Bourges)

2010 Counting Thoughts, The Running Horse Contemporary Art Space (Beirut)

2010 Festival International des Tres Courts, Forum des Images (Paris)

2010 SESIFF-Seoul International Extreme-Short Image & Film Festival (Seoul)

2009 Fonction critique, quelques apparitions diversement manifestées,
APERTO (Montpellier)

2009 Exposure 2009, Beirut Art Center (Beirut)

2009 Parcours Mixtes, Michel Journiac Gallery (Paris)

2009 Pol/A, Nivet-Carzon Gallery (Paris)

2008 Home Works IV: A Forum on Cultural Practices,
Al Madina Theatre and Métropolis Cinema (Beirut)

2008 Home? Figures des Migrations, Villa des Tourelles Gallery (Nanterre)

2008 Jeune Création, Espace Charlie Parker—-Grande Halle of la Villette (Paris)

2008 Perdu / Gagné, Photos et Légendes Festival,
Théatre du Fil de 'Eau (Pantin)

2008 ..né.a Beyrouth Festival, Empire Cinemas (Beirut)

2008 Cinemed International Mediterranean Film Festival (Montpellier)

2008 P’'Silo-Images Contre Nature Festival (Marseille)

2007 Proliférer, Villa Savoye of Le Corbusier (Poissy)

2007 ..né.a Beyrouth Festival, Empire Cinemas (Beirut)

2007 Paris Cinéma Festival, Filmothéque Quartier Latin (Paris)

2006 Le Temps des Appareils, Faux Mouvement, Centre d’Art Contemporain,
(Metz) and Le Cube, Centre de Création Numérique (Issy-les-Moulineaux)



Residencies

2018 UV "Utopies Visuelles”, Sousse, Tunisia

2015 Constantine Capital of Arab Culture 2015, Constantine, Algeria

2012 Cité Internationale of Arts in Paris, Al-Mansouria Foundation

201 3rd Thessaloniki Biennale of Contemporary Art - Parallel
Program, Thessaloniki, Greece

2004 Maison Internationale - Cité Internationale Universitaire de

Paris, France

Public Collections

MAXXI Museum (Rome)

State Museum of Algier (Algeria)

State Museum of Contemporary Art (Thessaloniki)
Nadour Collection (Germany)

Talks

2018 Les enjeux et problématiques de la scéne artistique libanaise
de l'apres-guerre: quelle place pour les ceuvres des artistes
libanais dans l'histoire contemporaine? Lebanese University,
Faculty of Fine Arts and Architecture (Beirut)

2016 Beirut Signs, Symbols, Memory (Memories) of a Metamorphosis,
Holy Spirit University of Kaslik (USEK)

2012 Art is the Answer! Villa Empain, Fondation Boghossian
(Brussels)

2012 La Recherche et ses Flux, ENSBA (Paris)

201 Middle Eastern Art, The Local and Global Challenges,
Beirut Art Fair (Beirut)

2008 LArt Contemporain: formes, références conceptuelles,
limites, Hammamet (Tunisia)

2006 Femme(s) et Arts Contemporain, la Halle Saint-Pierre (Paris)
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Affect Infect, 2019, Neon tubing, 100 x 26 cm

The Sleepers, 2019, sculpture, clay, brass coated with silver
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Beirut Mutation, 2015, photo montage from 3bmm black and white film, printed
on Art Rag Paper mounted on Dibond, edition of 5 + 2 AP, 2,25x 1,5 m

Another Night in Beirut, 2019, digital video, edition of 5 + 2 AP
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The Sleepers, 2019, sculpture, clay, brass coated with silver

The Sleepers, 2019, sculpture, clay, brass coated with silver
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30 31 32 33 34

All drawings medium: pencil with aquarelle on paper.

Size: 10.5 X 14.8 cm

Woman Sucking on an Orange Slice
Woman Tanning an a Blue Beach Chair

A Chat at 2.05 Pm

Woman Disguised as a Mermaid

A Baobab Growing Out of a Little Girls Hand
A Tarot Card Reading

Drunken Friends Taking a Selfie

Women at Their Book Signing

thar b
¥
L
»
»
O NOUILAWN=

FOREY AN

P S ik P
e datgias e @ el

Size: 14.87 X 10.51 cm

9 Woman Annoyed by the Camera

10 Women Posing for a Photo Shoot

11 Man Dancing on a Rooftop

12 Women Sitting on Her Honda

13 Child and Her Grandmother Praying
14 Child with a AC/DC Sweater

15 Woman Chocking on Her Tongue with a Child
16 Dog Enjoying the Wind

17 Woman Painting a Wall

18 Selfie with Joey Star

19 Two Women in the Wind

Size: 21 X 14.8 cm

20 Little Girl Dressed as a Cat

21 Little Girl Posing with Bernard and Bianca
22 Woman Talking to a Headless Woman

23 Dog Sleeping on a Woman

24 Woman Snow Shoeing

25 Woman Losing Teeth

Size: 26 X 18 cm
26 Baby in a Bed of Fire Looking at a Cat
27 Women Looking Down at a Giant Woman Near an Owl

Size: 31 X 26 cm
28 Woman with Her Feet Behind Her

Size: 30 cm diameter

29 A Tribute to Piero Manzoni

30 Women Popping Jeff Koons Art Sculpture

31 Woman Talking to a Walrus, a Penguin and a Polar Bear
32 Baby Afraid of a Stuffed Toy

33 Woman and Her Shadow

34 Three Stages of Childhood

35 Girl Posing in Front of a Hot Air Balloon
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The Leap into the Void, 2018-2019,
pencil with aquarelle on paper, 30cm diameter

The Other Side of the Leap into the Void, 2018-2019,
pencil with aquarelle on paper, 30cm diameter
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